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incorporated; the topical, polemical and satirical class is
much smaller, though in some ways more interesting as
well as more ephemeral. A parody or parallel of such a
tasnif'may be produced to accord with fresh circumstances,
as happens nearer home with the Irish An c-fe^n tteAn
t>o6'o and the Welsh mochyn du. An instance of such an
adaptation is afforded by the second poem cited in my
Press and Poetry of Modem Persia (pp. 174-9). Of course
in the tasnif the air is at least as important as the words,
and a proper study of them would require a knowledge of
Persian music, which, unhappily, I do ngj possess. Indeed
I should think that few Europeans had mastered it both in
practice and theory, or could even enumerate the twelve
maqdms and their twenty-four derivatives (shu'bcty.

(6)  Modern political verse.

Of this I have treated so fully in my Press and Poetry of
Modern Persia (Cambridge, 1914) that it is unnecessary to
enlarge further on it in this place. It is a product of the
Revolution of 1905 and the succeeding years, and in my
opinion shows real originality, merit and humour. Should
space permit, I may perhaps add a few further specimens
when I come to speak of the modern journalism with which
it is so closely associated, and which, indeed, alone rendered
it possible. The most notable authors of this class of verse
include 'Arif and Dakhaw of Qazwfn, Ashraf of Gilan, and
Bahar of Mashhad, all of whom, so far as I know, are still'
living, while the two first named are comparatively young
men. Portraits of all of them, and some particulars of their
lives, will be found in my book above mentioned.

1 One of the clearest and most concise treatises on this subject which
I have seen is contained in a manuscript from the library of the late
Sir A. Houtum-Schindler (now in my possession) entitled Bahjatu'r-
Rawdj.